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4 THE IOWA HOMEMAKER 
Polychrome, A Fascinating Art 
THE making of R enaissance Plaques has taken the whole co'untry by 
storm, and small wonder, when 
such charming r esults may be obtained 
at a fraction o f their value. 
Tlhe pleasure of creation a }one is 
worth more than its cost. Besides the 
finis hed products are objeots of u se and 
real beaUJty provided always, of course, 
they are kept in perfect taste and har-
mony with the individual requirements 
of design, finish and coloring. The mak-
ing of plaques is not an extremely diffi-
cult task and can be mastered by almost 
any one who is interested enough and 
puts forth the effort. 
W e will proceed to make a plaque step 
by step. 
1. First thing is the choosing uf a 
good print, colorful and rather deep ill 
value. 
All pict"ures of the Si::teenth and 
Seventeenth Centuries were low in key, 
and as this is a revival of the art of 
framing of that day, these deep valued 
pictures give best r esults. 
2. Apply Johnson's floor wax to face 
of picture wWh soft cloth and poliEih with 
another after standing a minute or so. 
When using delicately Jtinted or · hand 
colored prints the wax should be applie<l. 
lightly wtth the finger tips with a cil·cu-
lar motion. 
3. To have a specially designed frame 
for your individual picture is one of the 
charms of this work and is our n ext step. 
In framing it is ever to be bo•rne in 
mind t<hat the frame is subordinate to 
the picture itself, and s.o . must n ever 
claim more attention to itself, either hy 
shape, ornamentation or coloring; hut 
must lend the support n ecessary to bring 
out all qualities predominating in the pic-
ture. It was for this reason that Whist-
ler, Monet and others always designed 
the frames for their own pictures. 
While a round frame is most suitable 
to Rap.heal's "Madonna of the Ohair," as 
it conforms to the circular lines of the 
composition; it would not be at all fit-
ting to use on Corot's "Lane Through 
the Trees," whose rhythm is produced by 
the repetition of the vertical lines of 
the trees .. 
Tho:! frames after their des ign, has 
been decide,d upon, may be cut from 
three ply fir,- or from compo-board by 
any one familiar with -the use of a hand 
coping saw, or with a band saw. 
4. T•he print is then mounted by even-
ly coating the back with LePage's glue 
Figure I 
By MRS. HENRY HESS 
Instructor, Home Economics. 
Mrs. Ness, who in this article 
makes clear the mysteries of poly-
chrome making is an art instruc-
tor in the Homemaker Unit Cours-
es. She says of this work, "To at-
tempt to tell of the enthusiasm of 
the workers in polychrome would 
be like trying to write a fairy 
story." 
and applying to face of plaque at the 
markings, previously made for its place-
ment. 
Great care should be taken to work 
from the center of the picture outw ard 
with a firm even stroke, so that no air 
bubbles remain. 'J'Ihis pressure neeus to 
be maintained until the glue has set. 'fbn 
warmth from the bands aids as much as 
does the friction. 
5. Fig. I. left ,shows the gluing · pro-
cess, while at right is shown the build-
ing up of a bas-relief u s·ing three sizes 
of r eeds, at the outside of plaque; while 
the print itself is bound to its founda-
tion by small sticks, and having its eurv-
ing top made of the middle sjze of reed. 
Dennison's paper rope--may be used 
instead of, or in conjunotion with reeds. 
'Vhere s.traight sides are desired, the 
screen-mo"ulding, half-round, clover-leaf 
moudling, will meet t'he need. Care 
should be exercised that all miterings 
and poinings be of good wrorkmanship. 
Figure II 
6. This step consists of applying a 
thin coat of Persian Clay to the back-
g round past o f the fr.ame, stippled with 
a brush, using a vertical, a twis.ting or 
circular motion until clay becomes 
"tacky," and will r emain in this ;;tate 
when dry. See Fig. II. 
Clay is then flowed or dragged over 
built-up places around picture and at 
outside of frame. Fingers dipped in wa-
ter prove beSit means of smoothing and 
straightening edges. Art€r a ll woou. <'V-
erywhere is cover ed the plaque should be 
laid away to dry, preferably over-night. 
7. 'faking off all sharp points rmd 
edges by sand paper and knife is shown 
in Fig. II. 
8. A coat of Vernis Martin Bronr.P. us-
ing liquids as the medium comes n ext vs 
shown at left of Fig. IV. 
All clay is covered with the gold, and 
sho"uld stand at least two to three hours 
and longer, if possible. 
9. Fig. IV at right, illustrates t-he ap-
plying of antique, to soften the raw gold. 
Antique mixture is made of Van Dyke 
brown, a little burnt sienna and whi.te oil 
paint (tbue) thinned to consistency o f 
very thin cream with turpentine, and is 
applied to all gold and almost immedi-
ately removed with a soft cloth, just 
moistened wit h turpentine, using a lighrt: 
rotary motion. 
10. Any color of glazing may be ap-
plied after two or three hours. This 
glazing is oil paint, thinned with turpen-
tin<:l, and s hould in most cases match the 
middle tone of bhe predominating color 
or the picture. 
F'gure III 
Upon this coloring process depends 
much of the success of the whole. 
Again it must be remembered that the 
frame must not be more vivid than the 
piotUJre. It is well to neutralize all glaz-
ing color, tihe extent of grayness. depend-
ing upon the individual case. 
11. Dusting with rotten stone is not 
absolutely essential, but it beautifies and 
softens t!he coloring and burnishes the 
gold. 
Candle sticks, sconces., wooden can-
dles, nut bowls, ferneries, jewel-boxes, 
treasure chests and book ends are also 
done in clay over a wood or metal foun-
dat:on. (If metal is used it must have 
previously been given a heavy coat of 
w~1ite lead and allowed to dry thoroly. 
Jewels may be introduced in design 
with splendid effeot on such articles as 
boxes and book ends. 
Raised o·r modelled flowers, and de-
signs may be built up in L'Waquex and 
a thin coat of clay thrown over all to 
tie t he design to the background. 
Color should be used judiciously willi 
the gold for high lights. A black back· 
ground will thnow t he design part into 
bold relief. 
Figure IV 
